Discovering the beauty refined

by time t

hrough sinuous bodies.

Sinuosity is not a detour;
it is simply taking the time to appreciate
the myriad colours along the way.
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“Fleeting Moments — Stories of Cities and Bodies”
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Financially supported by the Arts Capacity Development Funding Scheme of the Govern-
ment of the Hong Kong Special Administrative Region and presented by Passoverdance, “Fleeting
Moments — Stories of Cities and Bodies” is an 18-month, three-phase journey across geogra-
phies, media, and generations.

In the first phase, senior Norwegian choreographer Selvi Edvardsen and local choreogra-
phers Cyrus Hui, Elaine Kwok and Chloe Wong seek to subvert established perceptions of the
dancing body and age. The second phase features Gabbie Chan weaving love stories from
Norway, Japan, Greece, the Netherlands, and the Greater Bay Area. In the final phase, Pewan
Chow takes on a new role, tailoring new work for three of her former students (the three local
choreographers from the first phase) to showcase the fluid transformation of artistic inheritance
and teacher-student relationships. Simultaneously, through expressive arts workshops, Gabbie

Chan condenses the life imprints of the elderly into stage.

Dance as the Medium, Empowering the Soul of Our Time
Through professional productions, masterclasses, workshops, and community engage-
ment, this project fosters profound artistic connections. Through international collaboration and
cross-generational dialogue, the project not only expands creative horizons but also strengthens
the team's project management foundation. From exploring traces of time and engaging with
diverse cultures to fransforming the bonds between teacher and student, this project breaks
through aesthetic barriers with breakthrough creative thinking, opening up more inclusive and

forward-looking new horizons for the development of contemporary dance in Hong Kong.
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Discovering the beauty refined by time through sinuous bodies.
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Sinuosity is not a detour; it is simply taking the time to appreciate the myriad colours along
the way. Experienced dance artists: Pewan Chow, Pia Elton Hammer, Stella Lau and Antoinette
Mak. Through cross-generational and cross-cultural creative exchanges, this production explores
the relationship between a dancer’s age and artistic creation, showcasing the boundless poten-
tial of dance to franscend physical limitations. By blending the rich tapestry of life experiences
with creative stage production, we bring contemporary dance to life on stage with profound
depth.

‘Fleeting Moments’ is not merely a performance; it is an art form centred on the ‘body’.
Through cultural dialogue with Norway, we demonstrate that dance does not wither with age,

but rather blossoms more beautifully with the passage of time.
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FHiEXALHLEIY Hong Kong Cultural Centre Studio Theatre
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House Rules & Admission Notice

o EEELAB/EN 0 HIE - RA 15 pERSKI -
The duration of the performance is about 90 minutes with 15-minute intermission.
c BRBHESAE, EIBREGESRELUES -
Latecomers will not be admitted until a suitable break of the performance.
e BARENRE -
No eating or drinking within the venue.
o EHHRRGHT DM ERIRE -
No photography or video recording without prior permission.
s FRFREFEAFSIEN UMAERHEMERENECNES K URZEHE -
To avoid disturbance, please set your mobile phone on silent mode and switch off other
beeping or light emitting devices.
o HIBWMABEN  MABRBEERKAEE -
Passoverdance reserves the right to make final decisions on programme change without

prior notice.
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Established in 1993, Passoverdance is a local non-profit dance organisation, which later
underwent a restructuring led by Pewan Chow, Antoinette Mak and a group of young artists in
2008. Passoverdance has been a recipient of the Hong Kong Arts Development Council Year
Grant since 2016. The company is dedicated to fostering and developing local dance culture,
as well as discovering and nurturing new talents in the community. In recent years, the company
has toured to Beijing, Guangzhou, Singapore, Bahrain, Taiwan, Malaysia and Norway. With
its endeavour to explore the infinite possibilities in the art of dance, Passoverdance strives to
reveal the purity and uniqueness in each work, creating a deeper dialogue and interaction be-

tween the audience and the work.
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| am deeply grateful for this opportunity to embark on this performance journey in the dual
role of Artistic Director and performer.

At the inception of this curation, | found myself contemplating the aging body—and how to
truly inhabit it. Within this vessel—a dancer's body, at once familiar and strange—fantasies and
curiosities swirled: an unseen horizon, an elusive breadth. A dialogue between kinetic energy
and physical endurance took root, compelling me—fresh from knee surgery—to boldly, joyfully,
plunge info this journey.

Since this is a dialogue, | yearned for a multifaceted exchange—a mutual communion of
body, creativity, culture, and humanity. Thus, | resolved to knock on the door of the renowned
Norwegian choreographer Selvi, while reaching out to three young choreographers in Hong
Kong with whom | had previously collaborated, bringing this double-bill production into being.
It is an even greater honor fo welcome dancers from Norway, alongside two distinguished local
dance artists, to join this journey.

Throughout the creative process, refurning to the identity of a dancer, | found profound joy
in hovering within my limits, constantly questioning and communing with myself, my body, my
peers, and the art itself. We searched for the unadorned beauty within movement and form,
embracing every fleeting moment where possibility was captured. It was a journey of finding
sweetness in the affermath of sweat.

The birth of this performance owes its existence to the support of many brilliant minds. | ex-



tend my heartfelt gratitude to every member of our creative, technical, and administrative teams,
and | am profoundly grateful to the Arts Capacity Development Funding Scheme of the Govern-
ment of the Hong Kong Special Administrative Region for their funding support.

Finally, thank you to every audience member present, for your willingness to share in the

breath we breathe together within this theatre.

[E{m & Pewan Chow
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Their bodies hold the unnamable, and this place's winds.

Winds through poverty, prosperity, maze, cliff,
and countless still nights.

This dance is a letfter to them, a slow dialogue with this land and their own years.
And to all who've flown, fought, drifted, searched and awakened in the wind.

FF& % Cyrus Hui
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Dear Pewan, thank you for the invitation, it's such a precious, deeply sincere sharing and
journey with you as well as with Antoinette.

"Growth is like allowing oneself to ripen slowly inside a barrel of rice," | was captivated.



"the warmth of her phone call that day" anchored the heart.

Both of Hers devotion to art and life is captivating—like stumbling upon a masterwork of
literature, leaving you spellbound and yearning to turn page after page. The two of them are
those very pages, unfolding chapter by chapter. Life is an ongoing voyage of learning through
doing, asking questions with every turn of the page. And that gentle act of turning a page is
like a passing breeze that stirs up decades of memory. As each page flips, we sometimes find
ourselves unprepared for the next chapter, yet unable to trace our steps back to the past. And
then, we can only anchor ourselves into our daily life, day by day, moment by moment ...

To be a part of this journey is a profound grace and honor.

My heart fills with joy for the beauty of this page in the story of my own as well. Thank you.

Deeply cherished.

EREEEE Elaine Kwok
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To create for two teachers | hold so dear is a privilege, and a quiet trembling. This project
is a gift | do not take lightly.

Some encounters leave a permanent trace. Through conversations and interviews,

we entered the landscape of their memories. Their stories, grown from the body,

carry the weight and lightness of time. There were moments that, once lived, are

never forgotten—decades later, their eyes still brighten as if returning to the very first day
they learned to dance, forty years ago. In the face of pain, loss, and bodies that change, they
speak with remarkable stillness. It is that very calm that moved me most—a reminder of how we
might absorb both joy and sorrow, transforming them into something that lives on inside

us. Their bodies know limits, but their spirit does not. To have walked this road with

them and fellow choreographers, laughing along the way, will remain one of the

most treasured passages of my life.

=& Chloe Wong
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| am so honored to be invited by artistic director Pewan Chow and Passoverdance to con-
tribute to the project “Fleeting Moments - Stories of Cities and Bodies”. As a choreographer |
find the universal language of dance to be a fantastic base for collaboration, sharing, creativi-
ty, learning, diversity and respect across borders.

For me finding each single person and every dance artist to be a complete and new uni-
verse of possibilities and communication, | am so happy for the opportunity to bring Pewan
Chow, Stella Lau and the Norwegian dancer Pia Elton Hammer together to exchange knowl-
edge and cultural background to embrace and honor the stories of women all over the world.

“Fleeting Moments - Stories of Cities and Bodies” is a fantastic project giving the chance to
meet and create, discover and explore together over time, in respect for who we are and what
we can accomplish together, a rare opportunity in a speedy world.

With my lifelong interest and love for Asia and Asian culture | am deeply honored and
grateful for this collaboration between Hong Kong and Norway!

Thank you!

Salvi Edvardsen
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Programme

(IR7EEH Roots in the Wind)
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The wind keeps blowing; some choose fo press themselves gently info it.

Their footsteps have never truly left this land, yet they also leave traces in distant places.The
roads they walked, the light they saw, the weights they bore, all become the deepest nourish-
ment in this dance.

When we have changed, we no longer wrestle with the wind, but rest hands and bodies in
its flow, with the grace of reconciliation with time.

The wind keeps blowing.

Music:

e Pye Corner Audio - Approach

e Nils Frahm - Nobody Knows Who You Are
e  Zoé Keating - Flying & Flocking

e Nils Frahm - Said and Done

e  Bing & Ruth - As Much as Possible

— FEKE 15 57 # 15 minutes intermission

{CROSSING - Ready to Return)
#m#E R Chorcographer : Solvi Edvardsen

ERIFBANARBHNIS S SWRISEHZE Olga Wojciechowska N B#E 2
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F%E%EE’]FE%’%J BE—REET  #—4AEBNRERARKIEES  EEREERKA MBS
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CROSSING - Ready to Return is a dance project in nine scenes focusing on women stories,
exploring meeting moments with three mature dancers with long careers crossing culture, style in
dance, personalities and experience. They share the wish to refurn to stage to focus on moments
of lived life within this vision of complex simplicity, giving the possibility to share the beaty of
age on stage also in the world of dance. The nine scenes are based on nine tracks of music by
the composer Olga Wojciechowska.

Music:

e  Olga Wojciechowska - Ready to Return

e  Olga Wojciechowska - Infinite Distances

e  Olga Wojciechowska - Memory of Pioneers

e  Olga Wojciechowska - Organized Delusions

e  Olga Wojciechowska - Unseen Traces

e Nathan Fake, Olga Wojciechowska - Radio Spiritworld (Olga Wojciechowska Rework)

e  Pjusk - Valldal (Olga Wojciechowska Remix)

¢ Olga Wojciechowska - Climb Towards The Sun

e  Nathan Fake, Olga Wojciechowska - HoursDaysMonthsSeasons (Olga Wojciechowska
Rework)

14
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Creative and Production Team

Bl 488 Artistic Director : FE{f&& Pewan Chow

{Roots in the Wind)
#F5ER Choreographers : #F &4 Cyrus Hui" ~ SBBEEE Elaine Kwok + E##& Chloe Wong
JESE R Mg RS Lighting and Set Designer : 3E[EE7K Lleo Cheung
EEHE Sound Designer : Z§F {4 Jaycee Kwok
FRS£3%4T Costume Designer : 7k & Cathy Siu

SZIEEMTR Dance Artists : F{fl&8 Pewan Chow » ZFHZ Antoinette Mak

{CROSSING - Ready to Return)
45 Choreographers : Sglvi Edvardsen
Y& R B ERET Lighting and Set Designer : 3R[Ef]7K Leo Cheung

rgmins

Z 8 :R3t Sound Designer : B4 Jaycee Kwok
BR#E %5t Costume Designer : Sglvi Edvardsen
BREEBU(E Tailor : EEIRe /2 COIh\/ Siu
FEFRER Dance Artists : il Z8 Pewan Chow ~ Pia Elton Hammer ~ BIF% Stella Lau”

SUEBNIE : Pia Elton Hammer

18 B 4% Project Manager : B May Yu
B3 Producers : #1{F 18 Lam Sin Yi (& Hong Kong) ~ Kirre Q. Arneberg (#lE Norway)
HECIBRHAEE Production and Stage Manager : fa] 22 AY
H{TEAEE Deputy Stage Manager : 11328 To Lling Fung Hermia
BEEERIEESEE Project Officer and Assistant Stage Manager : ZX44 R Cola
fEH4RA2 Lighting Programmer : #K#24& Lam Yiu Chun
# 0N Stage Crew : [R{E(E Chan Kin Hang Kenneth ~ & &% Wong Chun Lung

R #t Graphic Designer : 875 {Z Chiwai Cheang @SomethingMoon
F1REH#SZ Promotional Photographer : 2248(= Tsaj King Yan

HEARBI BB S Rehearsal Photographer : ZX{& B Lee Wai Lleung

NEERBERREBRAF S AR REIE
With kind permission of the Hong Kong Academy for Performing Arts
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Artistic Director and Dance Artist

[E{mE8 Pewan Chow

EEAEEEEERZBRABEEERE HER
1088 FEBREBAENFRBRESEIZRNRER
ERRSE - BBERB 19091 FREEFEBEZE[RI|AE
ZRBRD - AHS 2003 FHEERERORGEMBEL (4F5F)
B - BR—M[REEEEM - 2007 FREEBR—RE -
PSMAERBTHZEMRERAEF > BEXRFREE (B
RIERE) ~ (BEEM) - (RR - HEB) - (Fg) -
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As an independent choreographer and performer, Chow endeavours to contribute to the
study, education and creation of dance at Passoverdance.

Her choreographic works include Grey Area, In Search of Space in a Cramped City: A
Moving Exhibition — Urban Boftling, Maze, Homecoming, Xin Xiang, Solo Act, Searchlight, and
Execute |, II, Il = Accomplish. She received the Hong Kong Dance Awards in 2010 and 2013
for "Outstanding Achievement in Independent Production" for Homecoming and for "Outstand-
ing Independent Dance Production” for Maze respectively. Chow is also the recipient of the
Hong Kong Dance Awards for "Outstanding Achievement in Youth and Community Dance" for In
Search of Space in a Cramped City: A Moving Exhibition — Urban Botfling in 2016, and "Out-
standing Dance Education” for In Search of Motion in a Virtual City: Grey Area in 2018. Chow
was awarded Artist of the Year (Dance) by the Hong Kong Arts Development Council in 2017
and awarded Honorary Fellow by Hong Kong Academy for Performing Arts in 2022.

17



{CROSSING - Ready to Return)
A B R B e e st

Choreographer and Costume Designer

Salvi Edvardsen

Selvi Edvardsen 5 1977 F1E Collage ZEBFRL T it
MNEXEEZHEBMRAE - Wi 1980 FEZEZEEEHRUR
BXBMHnE MHBEZEBERE 15 £ B8 1985
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2 AWM EEREE Z B (Norwegian National
Ballet) -~ E&fC# @ Carte Blanche ~ BETBEZEIEE (Oslo
Danse Ensemble) ~ ZREBIRE - RZEFEUARZBZNE
BREIEZEN (Festival in Bergen) RIfEfE&m - 8 %
REZFERIME > MEMEEREER EFHFARBEIE
EIRFERZEEARRENE « b > Selvi )P B EEEFMAFIHE R EME - 1084 & >
WA AEMEERETRZELE (Norwegian Critics Award) BIRER » LETEES
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Selvi Edvardsen started her professional career as a dance artist in 1977 in Collage Dance
Company, and made her debut as choreographer with the company in 1980. She stayed with
the company for a total of 15 years, but stopped dancing herself in 1985 and started working
freelance as choreographer as well. She has created works for the Norwegian National Ballet,
the contemporary dance company Carte Blanche, Oslo Danse Ensemble, different television
channels, many theatres and the well known Festival in Bergen. She has created several com-
missioned works, large independent projects both nationally and internationally as well as her
own full-length productions. Edvardsen is also doing directing and dance films. In 1984 she
became the first choreographer to receive the Norwegian Critics Award and has subsequently
received more awards for her work.

In addition to her occupation as a dance artist she is designing costumes and scenography
due to her earlier education in the art of textiles. She is also working as a curator for exhibitions

in different art expressions.
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4R #E 2 Choreographers

A Cyrus Hui
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Cyrus Hui was born in Hong Kong. He graduated from the School of Dance at the Hong
Kong Academy for Performing Arts (HKAPA) and received a full scholarship from the Hong Kong
Jockey Club Music and Dance Fund to pursue advanced studies at Folkwang University of the
Arts in Germany. He is currently completing a Master’s in Theatre and Entertainment Arfs af
HKAPA, specializing in Spatial Design.

He has presented and performed work internationally under various roles in Germany,
France, ltaly, the Czech Republic, Japan, South Korea, Thailand, Malaysia and Chinese Main-
land. His notable achievements include a nomination for “Most Commendable Independent
Dance Production” at the 2015 Hong Kong Dance Awards for Here It Goes Again; a nomina-
tion for “Outstanding Small Venue Dance Production” in 2017 for the co-created Dance, for No
Reason; the 2011 “Outstanding Environmental Dance Award” for the co-created Positioning;
and the 2024 “Outstanding Small Venue Dance Production” for Run.

As Artistic Director of Siu Lung Fung Dance Theater, Cyrus is dedicated to advancing Hong
Kong’s local dance scene. Beyond professional choreography and education, he has increas-
ingly focused on inclusive creation and education in recent years. By collaborating with people
of diverse abilities, he actively promotes ideals of inclusion and equality, while developing dis-
tinctive and powerful works that reveal the limitless possibilities of varied physical languages,

transforming dance info a vital medium for connecting communities and breaking down barriers.

19



ZBEEE Elaine Kwok
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2014 FAEFIRAERF R 2015 FRBAEDVRRBEFREZERSEEL - 2011 £ XK
BLXEEHE THEEMEARI RORIF (OBIE) - Ik 2013 EHBEE S
BEEEEAZETE) EX8% (BED) -0F  wEROBERNREREE 8T
F$ 2023 F 2 BABAZBMPLEREBER (ME=ARRLEHBNK) - KRS
ﬁgi—i_%ﬁ/i_'fﬁwf'ﬁﬂ’]%% DA RS A9E B o t5h - shps 2025 & 2 28 (B
F) - AEERSERCGERBRMSF  HEMBABRNADEBLARELARE B
fﬁﬁ’%ﬁ}lFJf’FE’]WF  REBEIE (REIBEC) RE 201 FEBFHEFSE [EHIIRIE
FHEE, W (ZHRbE) (2016) EiRE 2017 FHBFEFE MEH/)\EI5HE
BEME -

?«_Bﬁﬁﬁéfﬁﬁﬁ?ﬁﬁﬁfﬁﬁﬁéﬁﬂ’ﬁﬁﬁ RERRFRAETHORI TR - HEMH
REE 10588 R F K 22 28 ith 201 [ P P O E2 4l 0 58 o

Elaine Kwok, Hiu Lling is a member of Passoverdance creative team and one of Hong
Kong’s leading independent choreographers, dancers, and educators. Her distinctive style
transforms objects into dance partners, creating poetic works that explore the delicate interplay
between body, space, and emotion. Through nuanced choreography and artistic insight, she
invites audiences to reflect on personal connections with their surroundings.

A graduate of The Hong Kong Academy for Performing Arts in contemporary dance, Kwok
performed with Singapore’s Arts Fission Company in 2006. Her debut solo, Of Mud and Dust
(2010), premiered in the Positioning Series and was later featured at the 2011 Hong Kong Arts
Festival’s Asia-Pacific Dance Platform, the 2012 Guangdong Modern Dance Week, the 2014
Beijing Modern Dance Week, and the 2015 Warsaw Zawirowania International Dance Theater
Festival. In 2011, she created Solo for the leisure and Cultural Services Department’s “New
Force in Dance” series. In 2013, she presented Melting Solitude Il at the Hong Kong Arts Fes-
tival’s “Jockey Club Contemporary Dance Platform.” As part of Passoverdance’s environmental
dance initiative, Her creation TUBE, at Titling Glimpse, | See the Momentary Me at the Hong
Kong Arts Centre’s Pao Galleries in February 2023, exploring the body’s relationship with
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triangular spaces and the concept of presence time . In February 2025, she collaborated with
architects on Unanchored Harbour at Tsuen Wan Town Hall Exhibition Gallery, blending dance
and exhibition to express themes of home and emotional flow. Her co-creation "Position" Turns
Self earned the 2011 Hong Kong Dance Award for “Outstanding Environmental Dance,” and
Dance, for no reason (2016) was nominated for the 2017 Hong Kong Dance Award for “Out-
standing Small Venue Dance Production.”

Kwok is committed to advancing Hong Kong’s contemporary dance scene, pushing bound-
aries in dance and spoﬂo| innovation, mentoring emerging doncers, and foslering local and
global artistic dialogue.

=HEFE Chloe Wong

EHREABRBRER  REEMR BEMBAEILES
N RBEEEE CHLIOEOGRAPHY PROJECT Bl A F& £ 47
RE - MAIERISEREE  B8X2  REERBRE
AHE SEREEH  HEESKEERNEERELR
BOBRABEEERTENEFTRERNESE -

EXREXNEREEBRENE (KEB) 2L HE
EERESSCULEHEGTESEEEES > HhEEE
MET AR BEBEHEBMELT » R RERAAURRELS
BIERE °

H MK ERE (Maybe Tomorrow) #E# % 2025 £ Mt RE ALK R (WSD)
Scenofest B EIE - BIFFABEE IKERT) REST > WEEHSH 2020 F&
MRBEMBER (APAM) - EERE (AEB) 75 2023 FRXREES HHHIKEIS
=EtHER (PQ) - HAMMEMEMRERREN > GEESBEEERFE KEEEM
BEXFNERER VRIEE (The Eyes) (2023) RWZEIEE (Far) (2023) - H
HEEZNERBEREEME (WRGEBE2—ELOY (2021) - EESBIEHY
B (FFEY (2021) - RIBFEBISES (RART) (2018) & 2019 FHEFEH
T MERRIBESERE kK MELEEEL) MIERS -

HEm (A -8 -8 II) BKEERAKBIGHRTENERE ~ EEMZEEXERE
ZEEEEREEZ IBEBREERM IS - tIVFRIKNE2REMEL - E2HEMNEKR
CINARS #FEE ~ B OzAsia Festival 227aTEl » & Dancehouse Melbourne BEithEtE] »

ERREABBNREAZRERTEEMBSE > BIEEDRBUERZINEL - Wh5
ERBLBMAREER ZIETHERBEFEMBPREEHRN > BE TEAFEEER
=) Kk TENfEHE) RE -

Chloe Wong is a Hong Kong-based choreographer, performing artist, arts educator, and
founder and Artistic Director of CHLOEOGRAPHY PROJECT. Her practice deeply integrates con-
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temporary dance, scenography, visual media, and interdisciplinary collaboration, poetically in-
terrogating identity, belonging, and collective experience amidst a shifting era. She is dedicat-
ed to exploring the human condition and psychological landscapes within contemporary society.
Chloe graduated with a BFA (Honours) in Contemporary Dance from the Hong Kong Academy
for Performing Arts (HKAPA), then received a full scholarship from the Hong Kong Jockey Club
Music and Dance Fund to pursue an MFA in Dance at Hollins University (USA), where she repre-
sented the university af the Monaco Dance Forum. She furthered her training in theatre creation
methods in Prague. Chloe's interdisciplinary approach is exemplified by her representative work
Maybe Tomorrow, invited as a featured performance for Scenofest at World Stage Design 2025
in Sharjah, UAE, with its spatial, installation, music, and costume designs simultaneously short-
listed for the professional Performance Design exhibition. The work received funding to partic-
ipate in the 2026 Australian Performing Arts Market (APAM). Her installation-performance Our
Atlas represented Hong Kong at the Prague Quadrennial (PQ) 2023. Her practice extends info
technology, including the VR project The Eyes (2023) and R&D project Far (2023), supported
by HKAPA School of Theatre and Entertainment Arts. Other notable commissions include If the
Body Matter (2021) for the Hong Kong Arts Festival and Before a Passage (2021) for Jockey
Club New Arts Power. Her site-specific work Light Flight the Night (2018) received two nomi-
nations at the 2019 Hong Kong Dance Awards for "Outstanding Site-specific Performance” and
'Outstanding Ensemble Performance.”

Chloe's work Heaven Behind the Door Il has toured internationally to major arts platforms,
including Prague Quadrennial 2019, Internationale Tanzmesse NRW in Disseldorf, Germany,
and the Busan International Dance Market (BIDAM) in South Korea. She actively engages with
global arts networks, participating in CINARS Biennale (Canada) and exchange programmes
with OzAsia Festival (Australia). Additionally, she took part in the Hong Kong-Tokyo interdisci-
plinary artist exchange project "Absolute Airplane" and completed a residency at Dancehouse
Melbourne. Chloe continually expands the boundaries of performing arts, creating poetic and
resonant works that franscend cultural and disciplinary borders, forging genuine human connec-
tion through the transformative power of live art. Beyond her creative practice, Chloe currently
serves as Performing Arts Subject Coordinator at HKICC Llee Shau Kee School of Creativity,
where she actively advances arts education and produces numerous performances. Concur-
rently, she teaches choreography at the HKAPA School of Dance and is a guest lecturer at the
School of Theatre and Entertainment Arts, teaching Media Lab in Contemporary Dance and Mo-

tion Capture.
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YEE e i s et
Lighting & Set Designer

iREAK Leo Cheung

SREN KB — (L2 E AV B I5 28 f R B JEER TR - DARI AR
BRAXY TERRBENMER  FMEXEZBERERET
FRNBRER EEBBERMSARNEMER - &
HEEENREAR - RELEBRZHXZERRZNKE
BIfE R EENRE  ORFBEMBSMARERE © (R
TBX) ~ (FER) ~ (HBmBL) ~ (BE) &k (BRE
ZE) ZREVEERE (BEER - BRRE) - (&
RAUIGHRD) ~ (AI1BZ) ; FEEREREEN (B=58)
EZHEm -  HEZ R EEEBFZREN (R TE—
1) ~ GREN HEER) - (BHE)  FESEEN (AR ; mHEAEEEN

(BEE) ~ CERF/LE) ~ (FIAEE) ; HOTRN (FR - FEE) RIMINETE
HEIBEE (BRERIK) - MARFTITYRERAE AR ERES -

ANEMAMESZEEIESE - —NAMNE - B T+FREMME - TER
ERERBEINME TRERICR) BIE NEESHEHEME 'FEFHE, - —F
—MEEFBHHIITHERBRERBERAREFAREES ARG EEXLEMSE
RHNER - —_Z_AFEFEEESBRMRARERL

leo Cheung is a luminary in the field of set and lighting design. His artistry has been
distinguished by innovative use of light, shadows, spaces, and visual media. He has not only
elevated productions aesthetically but also bridged art forms to reflect social and cultural narra-
tives. During his professional journey, Mr Cheung has crafted acclaimed works for prestigious
institutions. His work including “la Traviata”, “Tosca”, “Der Rosenkavalier”, “The Magic Flute”
and “Un Ballo in Maschera” for the Hong Kong Arts Festival. “H.A.M.L.E.T. - Die Geburt des
Zomns”, “The last Future”, and “Der Traum der roten Kammer” by Balleft Dortmund, and “As It
Were” by Gothenburg Opera Dance Company. Other notable works include “Testimony”, “Mr
Blank”, “Stream of Dust” by City Contemporary Dance Company, “Maze” by Passover Dance
Company, “The Top Restaurant”, “Hu Xueyan, My Dear” and “The Cherry Orchard” by Hong
Kong Repertory Theatre, and “Su Dongpo” by Zhejiang Xiaobaihua Yue Opera Troupe. His de-
signs have fused modern lighting techniques with traditional aesthetics.

His impressive attainments have been acknowledged by numerous awards. In 1994, he
received “The Outstanding Achievement of the Decade Award”. He won “The Best Lighting De-
sign Award” from the Hong Kong Federation of Drama Societies ten ftimes between 1995 and
2022. He has also been honoured by the Hong Kong Dance Alliance, winning “The Annual
Dance Award” for exceptional set and lighting design four times between 1999 and 2013. In
2014, he received a Certificate of Commendation from the Home Affairs Bureau. Awarded an
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Honorary Fellow by the Hong Kong Academy of Performing Arts in 2025.

HEA

Sound Designer
ERF 1 Jaycee Kwok

EXNEREEERFEREFEEMBR FES
EERET 22020 FREBFBFZEE (WE2B) » RES
“thEERERRE TRESTER -

HRABRBAH L E R EEE - EEEEE
HERFAEZEE  EFREHE : Kearen Pang Production »
FREEIE - A2 BIfEH ~ PIP RIS ~ —B8BZE ~ ZARBE
FEELE - HEFEE - H2R% - OO E -#HEE-
B&EX{ - SUCH/ » —EMAASES BBEME LS
BETREES

B hs (Soundscope Design) 1E@mAE orleanlaiproject {22 Claustrophobia) ; /L)
BIERBZIEE (| Sick leave Tomorrow) BAK I Sick leave Tomorrow Season 1-3)

Jaycee Kwok is a Hong Kong-based sound designer. He graduated from The Hong Kong
Academy for Performing Arts (HKAPA), Theatre and Entertainment Arts, majoring in Theatre
Sound Design.

In 2020, Jaycee was awarded Best Sound Designer at the 29th Hong Kong Drama Awards
for his design work in the Hong Kong Repertory Theatre, A Dream Like a Dream.

Since 2011, Jaycee has collaborated extensively with a diverse range of renowned theatre
companies, commercial entities, and cultural organizations. His portfolio features collaborations
with Kearen Pang Production, Chung Ying Theatre Company, A2 Project, PIP Theatre, The Ra-
diant Theatre, Trinity Theatre, Windmill Grass Theatre, Hong Kong Repertory Theatre, Emperor
Entertainment Group, 100 Most, Trial & Error, Schoolmates.CC, SUCH/, One Table Two Chairs
Charitable Fund, Hong Kong Arts Festival, and Hong Kong Disneyland.
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{Roots in the Wind) AZE# it Costume Designer
{CROSSING - Ready to Return) ARZEHAE Tailor

|AE Cathy Siv

FEERAHMEEEBRASAIMA ~HITRRRTHRE
HAZARRER - BEENEEBEERFARRER
FTEMBL  REEFIXABEREL - FRHEB G
EERELESES  HPL2) Group RIEBLSRERTER
BEESMREBEBE > WEhER Guthrie Theater BER
m BEHEHBENEZESESRE -

EASREE ARSI ESHE  FRRETE
Z05 - BN BERE TELQE - B ENBK
ESHERABKES  ZEEBATIER > BE2T
AR -

EHRERBIEE 40 EEBEMBEEEZE (WEHA) ~ RERB (BEHZH
IEY ~ 55 50 EEBEMEAEARE (BE) ZRER  TAERRESRER (K
EZNE) (WES%)Y (LM EBEMSRRERE - 2025 FAIELEZLITAE (&
EEBE) ~ 2020 F (BHE XA BEERES > HESHEZBHEAHE -

Cathy Siu is the founder, Executive Director, and Design Director of Unique Design, special-
izing in stage and costume design. She holds a Bachelor of Fine Arts in Stage and Costume De-
sign from the Hong Kong Academy for Performing Arts and a master’s degree in Cultural Man-
agement from the Chinese University of Hong Kong. During her studies, she received the Spring-
Time Scholarship, the HPL-21 Group Award for Best Stage Costume Design, and the Hong Kong
Artists Alliance Scholarship, and completed an internship at the Guthrie Theater in the United
States, broadening her cross-cultural artistic perspective.

Since university, she has been actively involved in both local and international productions,
with work spanning opera, theatre, dance, fashion shows, theme parks, acrobatics, figure skat-
ing, mall installations, and large-scale parades. She has completed over 500 designs, known
for their diversity and refined detail.

Recent projects include costume design for the 49th Hong Kong Arts Festival’s gospel Can-
tonese opera “Noah’s Ark", the children’s opera “Alice in Wonderland”, and the 50th Hong
Kong Arts Festival chamber opera “Granny”. She also designed sets and costumes for the Yip’s
Children’s Choir productions “Rapunzel”, “Cinderella”, and “Shrek”. In 2025, she designed
costumes for Musica Viva’s opera “lucia di Lammermoor”, and in 2026 for “Lucio Silla”, con-

tinuing her involvement in a wide range of stage productions.
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{CROSSING - Ready to Return)
Tk v By o B A B B

Dance Artist and Production Assistant

Pia Elton Hammer

Pia Elfon Hammer 255 Rosella Hightower £
(1995 ) » B—UBEXFHBMEK - WABHEEIESD
#& 2001 F£Z& 2008 FRfE Carte Blanche (HIEEZRE
REEE) EEHEE PEHHERZZE2REXRSE 12
BT MEHEEREEZEENER - 2008 F£& 2018 F
[ & Zero Visibility Corp MK E > JEE T H Ina
Christel Johannessen fEMN B ZEFER - BR T UBEH
BEGNHZ2HEBRNERFIREN A » thiERE 2012 F
Z 2021 FHIMIEME Skuda (BEHEERE) NEEE
iR - Pia 7£ PRODA (ZEXEFEIEZH) M KHIO (EEEEBIIZMEBR) EEENH
BCER - MVARSFIERBIER Pa Ta Hev (2021 &) # Spin Off (2024 &) - Afifs
2024 F2H87T Janne Camilla lyster £ Dansens Hus 9 {Library of Gestures) - Pia
55 2018 S8 Rolf Gammeleng FEEATEE - BRI S HE RS BAAERMLE
AEAE IR AR A EEN O IRE -

A graduate of the Rosella Hightower School of Dance (1995), Pia Elton Hammer is a
professional dance artist whose performance career includes tenure with Carte Blanche (Nor-
wegian National Company of Contemporary Dance) from 2001 to 2008, where she worked
with numerous renowned choreographers, as well as roles in two Norwegian National Ballet
productions. Between 2008 and 2018, she was a core member of Zero Visibility Corp, per-
forming in nine full-length pieces choreographed by Ina Christel Johannessen. Beyond her work
as a freelance dancer across various Oslo-based projects and companies, she held a position
as a dance artist with Skuda (The Alliance for Actors and Dancers) from 2012 to 2021. Pia has
taught extensively at PRODA (Professional Dance Training) and KHiO (Oslo National Academy
of the Arts). Her choreographic works include P& T& Hev (2021) and Spin Off (2024), and in
2024 she featured in Janne Camilla Lyster's Library of Gestures at Dansens Hus. Honored with
the Rolf Gammeleng Prize for performing dance artists in 2018, Pia currently works as a danc-
er, choreographer, lecturer, and instructor, supplemented by advanced studies in mental training
and sports psychology.
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{CROSSING - Ready to Return)
BRI BT E Dance Artist

23812 Stella Lau

ARRHYIR - MH BEREEHEMNR > RBEER
BEMBE A0 F - RSB EREBRSASERFAEMNLS
FRAZFERAEIMIRER  SREZEZEBEHRPFIRE
otk < BEf - BIHRRBENBREEEHER  EmEE
RERERSTRERGETERRES  HENMATER
EEE fAZEENULIEIRZEFEREE GRS
THELRABEESERE  UEEESHEIMNEL - HERES
BIBEBRE - STRTHEERMBL (KRB ) RELR
72 WER—RRERERSBRRRE - AHBRELBE 30
FE - BREISFHEN > TESSHEBP AT HIEER - HEMAMBEIIA TEEE
BaAE URE REEBREARREATEI K HHENHFEEA 152025%F
DHRERZEBRERAREDE  MRGEBRNIHDEELREREETBHERE
BERRNER -

Professor Stella Lau Yin-ling, MH is a veteran ballerina who has served in the performing
arfs in Hong Kong for over 40 years. She is currently Senior lecturer of Ballet and leader of
Gifted Young Dancer Programme and Outreach of the Hong Kong Academy for Performing Arts.

She graduated from the Hong Kong Academy of Ballet where she was twice awarded the
Hong Kong Jockey Club Music and Dance Fund Scholarships. As the first homegrown principal
dancer of the Hong Kong Ballet, she has extensive performing experience in both classical and
confemporary works in Hong Kong and abroad.

Professor Lau obtained a Bachelor of Fine Arts (Hons) with first-class Honours in 1997, and
earned the Master of Fine Arts in Dance and the Dean of Dance Prize at the HKAPA in 2010.

Besides focusing on higher education for the past three decades, she is also committed to
the development of dance in Hong Kong. She serves on the government's art form panels and
adviser to performing arts organizations. She was showcased in the Hong Kong Dance Hall of
Fame and received the Secretary for Home Affairs’ Commendation Scheme and City Contempo-
rary Dance laureate. In 2025, she was awarded a Medal of Honour from the HKSAR Govern-
ment for her dedication to dance education and international cultural exchange.
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{Roots in the Wind)
SRR BT 3 Dance Artist

EHZ Antoinette Mak

1988 FEXKERBELRE > TBIRMAE > TRE
ZEBEBAE - BEXAREMABRTERFZEERSE
EMEE HEZ2EREBE MER VIS BEHMR
Susan Deihim % KRI{E S > WEEBEAPEAM - BA ~ 3E
BE - MERNEREHERIKEE -

ZR—ERBREAMMZEREEREBREMRERS
£ BIERRER ~ BRI  BE - MERRERES - Three
Colours ~ 12 « Manna Dance Fl1 E&R TR o L4 - 2
EORHERHNT > 151996 Z 2021 FHEETRBEEE
B 5 8 % 54 B 22 B 3R B a8 AT - BIRS N A A ERVEIB R &

o

Antoinette Mak graduated from the School of Dance of the HKAPA with a major in Contem-
porary Dance in 1988, and received the Outstanding Student Award in the same year. Former-
ly a member of CCDC and the Cloud Gate Dance Theatre of Taiwan, Mak has performed in
productions by Helen Lai, Susan Deihim, Willy Tsao, Chiang Ching, and Lin Hwai-min. She has
toured internationally to Chinese Mainland, Japan, the Philippines, Europe, Canada, and the
US. Mak has collaborated with various local artists and arts groups, including Kung Chi-shing,
Rosaline Newman, Aaron Wan, Theatre Fanatico, Three Colours, DanceArt Hong Kong, Manna
Dance, and Open Daily. Furthermore, Mak has dedicated herself to dance education, serving
as a parttime lecturer at the HKAPA’s School of Drama and School of Dance from 1996 to
2021. She is also a founding member of Passoverdance.
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JH H A
Pro]ecthdanager

RiYE May Yu

FREE (May Yu) BFFOERIEELE  HEETF
EE M, FEETERBEFNEEREELRE  B2&
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Biri EREE ZEME LT > ZEEBRNE RS G
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HEMBELFEH RRESFEZEHREESGEH
NEARttE:TE - BFEFERFER 3,000 2 RENFEFHE
R RXECRXENBRERREBMERIEE » TSR
BIRT KBBEETHBIRER - HEEBA LR -

EEBRRE L BEABIITHEREEME (Festival OFF D'Avignon) HNEE » B
HRBEEEMSHE  WHKEMINEIL TMade in Hong Kongy @b - SFEHEEEH
&%5&@}@?@ e HESER (FREE—FA) (2017) KRTFHREREPETES

16 iZ » 2018 FERAIST - BBAH REFIEHAEESEL - ItIh - THE2H
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BUSEEHFEREANETREARSTHLERNERE  SREE (KE) BRES
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Mention) - AFMEZEBXEHERBEERER  FRECEERALEESN - FHEl
ZLBME RN -

May Yu serves as the Project Manager for Passoverdance. With over ten years of produc-
fion and management experience spanning arts, media, and social service, she is an accom-
plished producer, curator, and arts administrator. She holds a Master of Fine Arts in Drama from
The Hong Kong Academy for Performing Arts and was awarded the HKU Women's Association
Postgraduate Scholarship. She combines strong administrative planning capabilities with a
broad, multi-disciplinary perspective, possessing extensive knowledge across fields such as men-
tal health and multimedia.

In arts administration, May has led several major community initiatives funded by The Hong
Kong Jockey Club, including directing a dance project serving over 3,900 seniors and leading
a mental health and arts development project supporting families of persons with disabilities.
She was also invited by The Hong Kong Polytechnic University to serve as a drama consultant

fo promote intergenerational inclusion.
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B % Producer
&% Hong Kong

#1ETE Lam Sin Yi

MERE—MERSENEMITRIFE > FERE
% Bl B REEAiTTE B AR EI B E) - IREROTERER
I  BERAREALBUBMARESR -

EEREFOBEREELEHE  MEERHZEARZT
ANEXEFEAFE RS TZREENBMAFTIER -
BREERE TE53EKE) BEEAFHER TH/\FE -
BIEENE 2EE (BEPHRE=ZH) RI - NEHS
B FEEL - 81& 2020 Bz CODA ElE S iEET &
2024 Oslofjord Danser » AR EHEE 2010 —£[E Fi5%
KBS -

B 2021 FMAREERETARERIK  MEEERE  HERGEZEER K
BEGHENEAZTHRIER » HAXRMIEE 84 : BABRZARMBEMS 2023 — &
BEIE (Z - BB IUZE) M2E THEEE) 2 - AEBAREKEKESESTT
EIZ RIS T HIRAE (ZEILFTRE) MRS ERIR B iR fh 2 8 B R AR & 22415
BE=FMRINEEYE RRERF D20  FIEREERE REWZA MPavilion (B
ZEREMRET) %o

RS 2018 FEXIHEBRXAL » BISXELEEB LT EN - BRERRRESE
e (ISPA) BB (2024-2026) - IRAZHIT IR -

Shirley is an experienced arts administrator specializing in the planning and promotion of
local and international performing arts projects. She currently serves as the Company Manager
of Passoverdance, the Creative Producer of Toolbox Percussion, and an independent arts project
producer.

During her tenure as the Company Manager of Passoverdance, Lam produced numerous
professional dance productions and strategized several award-winning arts education programs,
including Jockey Club "In Search of Voices in a Cramped City" Dance Education Programme
and "18dART — Community Arts Scheme: Dance Up Hil Contemporary Dance Project" series.
She also organized various international performances, such as the 2020 CODA Oslo Interna-
tional Dance Festival, the 2024 Oslofjord Danser, and Hong Kong Week 2019 - Shanghai.

Since joining Toolbox Percussion as Creative Producer in 2021, lam has executed and
managed site-specific and cross-disciplinary arts projects. Her signature projects include A
DOUBLE LISTEN: Yama no Oto at Hong Kong House at the 2023 Echigo-Tsumari Art Triennale
in Japan and AFTERTHERAIN in the Asia+ Festival. The projects Lam has worked on have been
featured at prominent international venues and festivals, including the Asian Art Museum in San
Francisco, the Juilliard School Tianjin, the Adelaide Fringe Festival, and MPavilion in Melbourne
(designed by Tadao Ando).
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Lam graduated from The Chinese University of Hong Kong in 2018 with a Master's degree
in Cultural Management. She was awarded the International Society for the Performing Arts (ISPA)

Fellowship (2024-20206) and is currently a member of the organization.

B3 Producer
B Norway

Kirre Q. Arneberg

Kirre Q. Arneberg IR & #0 B B R £ 85 & /0y (Dansens
Hus) A9IE B 38 R 52 B8 4948 (Dansenett Norway) #9

ZEHGHAE WERMEETILEBIKAZEEFES (lce Hot ,gm ,&‘m
Nordic Dance Platform) B9IB B 4838 » 9355 2014 £ & f'l'c“-;—'.,!v?

B ¥ K 2024 £ o Ameberg 8 ¥ {E Ingun Bjernsgaard
Project MABKIERE 10 & TTARFEASHEZ U
WMEXRGIE - B 2008 FMREIE R FE O EMURK
Ameberg —E#E(E CODA BETB=EIRSEFIEEI K% PO &
HIFENIERRER GRS -

Arneberg & B R 2 A B B BRI RE R EIEALERIIFET & KB e
BRIFIBIUIRBEMEAE - W —USBFEXRINKRNFFEME - £X55 Jorunn
Kirkenser &£ E Pt - WFE Bl MEE PR (Bl Norwegian Business School) #{£i81T
BRIBEER - W thBEFEBEARZER (Tromse University College) 1838 %8
fir A b ThIHEEHE ~ HEHBEX/EBK > WM T TKMEMBEENRE] (leadership
Development Course Women of Art] °

Arneberg B 2015 FEREIE(E Selvi Edvardsen FIBME A RITBASIE -

Kirre Arneberg is a Project manager at Dansens Hus and National coordinator for Dansen-
eft Norway. On two occasions, she has been the project manager for Ice Hot Nordic Dance
Platform in 2014 and most recently in 2024. Arneberg has been the general manager of Ingun
Bjernsgaard Project for 10 years, in addition to collaborating with a number of Norwegian cho-
reographers as a producer. Arneberg has been the project manager and coordinator for CODA
Oslo International Dance Festival and for various projects at Dansens Hus since the opening
in 2008. Arneberg gives workshops and lectures in topics related to production and producer
work, with a particular focus on the independent performing arts field at several educational
institutions in Norway. Arneberg is a trained dance artist from the Ballet Institute, Jorunn Kirk-
enzer, and has a confinuing education from Bl Norwegian Business School in administration and
project management. At Tromsg University College, she studied Marketing of Art and Culture,
Society and Cultural Policy and has completed the Leadership Development Course Women of
Art.

Arneberg has been the producer and administrative manager for Selvi Edvardsen since 2015.
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WEE e SR

Production Manager and Stage Manager

f3E AY

2005 FREEFRBRRESD R TERCEE WEBBNEABELE BRTEX
SARZEHELETREARELEEIF  EFEEEEABAE—HE -

AY graduated from The Hong Kong Academy for Performing Arts in 2005, where she ma-
jored in Stage Management. The art of dance has a special place in her heart, and apart from
dedicating herself to the production and stage management of dance performances, she is also
keen to contribute to dance education.

AT B
Deputy Stage Manager

agig
To Ling Fung Hermia

HAEBHBEARTES - TRBXNEEELBREAREERN (RE) 2143
BIEEEARIEEEE ) Kk aBPNABNEELHRE (FBULER) -

MHASMERYE  ARAME (MMEAIZRE X LRIF) ; ZARGFG (FEEDES—
MILAZEY ; BAGR (RE) ; BEEEIE (AEEE NS A Di-Dar) (Comeback) ;
Kendy Suen { XK FAKF——Open lab Music Session) ; HINEX (RFEE ... £9)
BIESEHR AT (FREEERER) REEEIS (BRABABRRFZERNE 794 @)
BEXESTHEMER (BEXNET) ; REE (KRIRKIEEEY) ~ Dimension Plus
(EEELD) ~ (BIRBEZR)  IHKEETEE  BHEZHEE  FEBBRDEE (5
THRIA) S EBEBBEME (4tF=EZ) ;Face Productions “School of Rock”, “Sound
of Music”, “Wizard of Oz”.

Hermia To graduated from the Hong Kong Academy for Performing Arts with a Bachelor of
Fine Arts (Honours) Degree in Theatre and Enterfainment Arts (majoring in Stage and Event Man-

agement) and the Chinese University of Hong Kong with a Master of Arts (majoring in Cultural
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Management).

Recent productions include: Actor's Vision 'Lai's Story', Poor Guy Diary '"Who muted', Wind-
mill Grass Theatre 'Di-Dar Comeback', ‘Sound of Film’, ‘Hahahahamlet’, Dimension Plus ‘Dimension
Flaneur, Project Playaround ‘Remediation Ensemble’, Hong Kong International Shakespeare Fes-
tival ‘Lady Macbeth’, City Chamber Orchestra of Hong Kong ‘Shark Symphony’, Face Produc-
tions ‘School of Rock’, ' Sound of Music', ‘Wizard of Oz’.

JH H A f BB R & B

Project Officer and Assistant Stage Manager

ZF YRR Cola

EXRBEHETABARKESRR  HEREMTHRAZARMZENEERIF
- BENAERZHEZCEE ) REWZHBMTRER - UKBEUEBRS SN

SEZMELRTE -

A graduate of the School of Creative Media at City University of Hong Kong, Li is an arts
practitioner navigating the space between arts administration and stage technology. Following
a tenure as a full-time Assistant Stage Manager for Passoverdance, she currently serves as a full-
time Arts Administration Officer while continuing to support various stage productions as a free-

lance theatre worker.

Yt

Lighting Programmer

#H#24£ Lam Yiu Chun
BEXEABERERESREFEMER » ETMBENHKT - T2HBEEREER
BEREEE N Robe lighting 3228 % - HEX(ER (BHE) BEF T =EEENEIE
B RESSEERTAREEEED -

BRIGYEERATSN - TMEIR 2 AR RREL RS AI(E -

Lam Yiu Chun graduated from the School of Theatre & Entertainment Arts at the Hong Kong
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Academy for Performing Arts (HKAPA|], majoring in lighting Design. During his studies, he was
awarded the HKAPA Scholarship and the Robe Lighting Scholarship. His graduation project, ‘The
Blinds’ , received The Best Theatre Design Award and The Best Overall Performance at the “13th
Hong Kong Theatre Libre’.

In addition fo lighting design, he is also actively involved in media and video design.

PR 5 BB

Stage Crew

REEIE
Chan Kin Hang Kenneth

Special Thanks

ZIRBA
Lau Tin Ming

FREEE
Joyce Chan

3200K Productions
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5 B 8 e
The Untold Story: Love and Pain working Tide

202741 H29%31H
L1887

29-31 Jan 2027
The Turns,
East Kowloon Cultural Centre



MR, By

P1A B HEIZI518 Professional Dance Training
(Pewan Chow, Cally Yip, Pandora Sin)
Tue 10:30-12:30

P2A 2 FiaR0pen Level (Cally Yip)
Mon 19:30-21:00

P2B 2f#&R0pen Level (Cherry Leung)
Tue 19:30-21:00

P2C BRE:E Beginner Level (Szeling Wong)
Thur 19:30-21:00

P2D S8l (3&HI#?) Pilates (Pandora Sin)
Sat 16:30-17:30

P3A ;&P£:3#2 Advanced (Cherry Leung)
Sat 10:30-12:00

P3B hE242 Intermediate (Sarah Lo)
Sat 12:00-13:30

P3C #IF&:#42 Elementary (Yon Jiang)
Fri 19:30-21:00

E1A RERIZ$HIE Elderly (Sarah Lo)
Mon 10:00-11:30

E1B REEIZ 52 Elderly (Gabbie Chan)
Wed 10:00-11:30

Limngs: b
SESFELE_REEBHDOIHE [
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Visit our website

@hkdancealliance

G @hkdancealliance @dancejournalhk




HONG KONG

[H##AZ ) R “Hong Kong Artists” Series 2026

KA E A &858 Y How to Build a_____ by Ching Chu
B HECE: D) Dear, oy Rosalie Ng

UESTARERASTHSHARERR S 10-RiTEED M

B BTN 2 RSV RE AR 5 bs
Drawing f day tool i d physical hard labour, ,

a otk Shpliren Solion hetassedt the Bot% faeitlost sl e How to Build a

and gendered expectations.

a8 RITE -

Chereographer Ching Chu

Bw FEE
MEmEEEE i AR

Producer Michael Li
Artistic Advisor Dick Wong

e REMHE

Choreographer Rosalie Ng

FE LT SR HE B ~ PR B 2R BB 1Y) 5 RUBR AT MR LUB IR R 2 552
Faced with farewells that feel inescapable and may arrive at any moment,
how might we learn to live alongside them?

18—19.12.2026

(F-7% Fri-Sat) 8pm’ AExEboEafE reREzasenese
Black Box Theatre, Tickots NOW available at URBTIX

1 9 *201 2.2026 Tai Po Civic Centre I Enquiry 2268 7323 (68 programme)

i . 250 FEBI Free seat 3166 1100 (B Tickoting)
(75-B Sat-Sun) 3pm $ Satanl, % Booking 3166 1288 5
"R E AR With post-performance meet-the-artist sessio www.urbtix.hk 7

Q00




“Hong Kong Artists " Series 2026: Chareograpbed by Lee Ka ki

HONG KONG W
N
1t ) )
FAEREEY i I
E}J X Oh, N
M/ y i
? i j
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: “\/\.:“ i B
% Vi 0
Ao b
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Wik = B
| B o
_ i
/ ]
Through minor surrenders to sweet escape, g
Piece by piece, stitching together a broken, -
complete soul.
? Date & Time
1 | 20264 20264
% 10 AI68 *£178 | 105 188 _
(REA Fri-Sat) 8pm | ( B Sun) 3pm _ - J
¥i %4 E AN Post-performance meet-the-artist session ’Afte [ﬂ : S | Le nce = EC hO
# Venue e
MEST LIV g E
) Black Box Theatre, Kwai Tsing Theatre ' = ( D
= | Ticket Price
{8 | $280 (T3 Free Seating)
FRREEHTERBAREE Tickets are NOW available at URBTIX i relly
i B # # Programme Enquiries | 9018 8002 % 55 Telephone Booking | 3166 1288 ‘éﬂ?

T2 89 % ML# Telephone Booking | 3166 1100 18 LR Internet Booking | www.urbtix.hk b@g%@



