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It is about confronting the balance between disappearance and remaining...
It is about rebuilding...

When faced with disappearance, how can we awaken and respond as things
transition from existence to nothingness? In the ever-changing journey of
life, how does the body document and preserve these transformations?
Join me as we embark on a dialogue about creation-dissolution-
reconstruction, and in turn, response-recording-retelling.
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The duration of the performance is about 60 minutes without
intermission.
Latecomers will not be admitted until a suitable break of the

performance.

No eating or drinking within the venue.

Photo-taking, audio or video recording is strictly prohibited when
the performance is in progress while photo-taking without affecting
others is allowed at curtain calls.

To avoid disturbance, please set your mobile phone on silent mode
and switch off other beeping or light emitting devices.

e Passoverdance reserves the right to make final decisions on

programme change without prior notice.
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Hong Kong Arts Development Council
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Passoverdance is financially supported by the HKADC
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Hong Kong Arts Development Council supports freedom of artistic expression. The views and opinions

expressed in this project do not represent the stand of the Council
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Established in 1993, Passoverdance is a local non-profit dance organisation, which later
underwent a restructuring led by Pewan Chow, Antoinette Mak and a group of young
artists in 2008. Passoverdance has been a recipient of the Hong Kong Arts Development
Council Year Grant since 2016. The company is dedicated to fostering and developing
local dance culture, as well as discovering and nurturing new talents in the community.
In recent years, the company has toured to Beijing, Guangzhou, Singapore, Bahrain, Tai-
wan, Malaysia and Norway. With its endeavour to explore the infinite possibilities in the
art of dance, Passoverdance strives to reveal the purity and uniqueness in each work,
creating a deeper dialogue and interaction between the audience and the work.
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Thank you to every audience member who came to appreciate this performance. Your
support enables us to walk this journey together. Your love fuels us with boundless en-
ergy, and your feedback sparks creative breakthroughs that push boundaries and inspire
innovation.

Congratulations to choreographer Cherry for breaking free from habitual frameworks
throughout the creative journey. This work deeply explores the fleeting moment of
transforming loss into renewal and rebuilding one’s mind and body. Through the intri-
cate interplay of "dismantling,” "constructing,” and "preserving” between collaborators
and dancers, paired with the seamless integration of lighting and music, Cherry has
crafted a profound and thought-provoking piece.

To everyone behind the scenes and onstage, thank you! Your dedication, creativity, and
thoughtfulness made this performance possible. From the bottom of our hearts, we are
deeply grateful for your passion for the stage and the art of dance.
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Faced with the demolition of the old housing estate where I've lived for over 30
years, | embarked on an exploration and reflection on the concept of “disappearing
spaces”. This place will soon be leveled to the ground, making way for a brand-new
landscape. The real and tangible relationship I've shared with this old home over the
years is now coming to an inevitable end. Watching the bulldozers in action, it
occurred to me: this uncontrollable disappearance is, in fact, the start of a
“reconstruction”.

Disappearance happens every day, especially in this fast-paced era of rapid
develop-ment. In the blink of an eye, so much of the cityscape — along with its
inevitable sense of helplessness, regret, and loss — often slips away unnoticed. How
do we engage in a meaningful dialogue with this unavoidable process of
disappearance?

Perhaps the answer lies in cherishing what we still have while we can. It may sound
cli-ché, but this truth couldn’t be more real.

While the physical space may be gone, the depth of thirty years of accumulated
mem-ories cannot be erased by demolition. As the old fades away, I take this legacy of
expe-rience as nourishment, allowing me to weave a new form of connection and
expression in the present.

By embracing the warmth and lessons left by these uncontrollable disappearances,
we can transform them into the strength to rebuild. Accepting life’s imperfections,
and the beauty in its flaws, gives us the courage to press forward. Let the residual
glow and warmth left behind continue to guide us through the cracks in our paths
ahead.

Thank you for joining us. I hope this work offers you a moment of quiet
companionship.

Thank you to Passoverdance for your trust and for letting me present all of this in
the most fitting time and way.

Thank you to Pewan for the opportunities and for crafting the "prologue” for this
work. Your guidance and our conversations have inspired me to set sail even further
on my choreographic journey.

Thank you to all the artists involved in this production. You’ve brought light to
every part of this work.

And thank you to the production staff and administrative team. You've added
strength to this piece in every way possible.

Deepest thanks to my family for taking care of everything during this time, creating
a safe harbor that allowed me to throw myself into creating without any distractions.
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Traces / Continuation

Music: Rubin Steiner - Plis (5)

3.

H¥# ¥
The Everyday / Impermanence

Music: Man Kai Hei - Forward
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Reconstruction ~ Re-vision

Music: Man Kai Hei - ?



BIE R 2 EE BX Creative and Production Team

Bii48E | B8

W ORI

JESE R M RERET ¢ SREEK

BERE  BRUE

RIfERE - RBE > B5EE  BXB > 55 K188
WTE : MHHE - BRAR > 8RX

+ b

B MER
BUMFAZIR © W
BREY  MNE
BDIBaEDE : 2B
BIEZAEE  THEM

EFEEQE'I' : QBE{E @SomethingMoon

Artistic Director: Pewan Chow

Choreographer: Cherry Leung

Lighting Designer: Leo Cheung

Sound Designer: Man Kai-hei

Set Designer: Leo Cheung

Creative Dancers: Kenny Leung, Tam Mei Wah Malvina, Tai Tin Ching
Summer, Donald Wong, Yau Hoi Chung

Executors: Imelda C., Liu Heung Man, Herman Lui

Producer: Lam Sin Yi

Production Manager: Nickole Li
Stage Manager: Arli

Deputy Stage Manager: Erica Lau
Assistant Stage Manager: Li Lok Yan

Graphic Designer: Chiwai Cheang@SomethingMoon
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As an independent choreographer and performer, Chow endeavours to contribute to the
study, education and creation of dance at Passoverdance.

Her choreographic works include Grey Area, In Search of Space in a Cramped City: A
Moving Exhibition — Urban Bottling, Maze, Homecoming, Xin Xiang, Solo Act, Search-
light, and Execute I, II, II -- Accomplish. She received the Hong Kong Dance Awards in
2010 and 2013 for Outstanding Achievement in Independent Production for Homecom-
ing and for Outstanding Independent Dance Production for Maze respectively. Chow
is also the recipient of the Hong Kong Dance Awards for Outstanding Achievement in
Youth and Community Dance for In Search of Space in a Cramped City: A Moving Ex-
hibition — Urban Bottling in 2016, and Outstanding Dance Education for In Search of
Motion in a Virtual City: Grey Area in 2018. Chow was awarded Artist of the Year (Dance)
by the Hong Kong Arts Development Council in 2017 and awarded Honorary Fellow by
Hong Kong Academy for Performing Arts in 2022.

5 Choreographer
RIEH Cherry Leung Tsz Yan
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Cherry Leung Tsz Yan graduated with a Bachelor of Fine Arts (First Honours) degree
from the Hong Kong Academy for Performing Arts (HKAPA) in 2008, majoring in con-
temporary dance and choreography. She received a full dance scholarship from the
Hong Kong Jockey Club Music and Dance Fund to pursue her Master’s in Choreography
at the Trinity Laban Conservatoire of Music and Dance in the United Kingdom, graduat-
ing in 2015. During her time at HKAPA, she was awarded several scholarships and repre-
sented the school on performance tours to Southampton, London, Berlin, Brussels, and
Guangdong.

Behind the scenes, Cherry is a dedicated choreographer whose works have toured the
UK, Germany, Norway, Japan, Taiwan, Singapore, Guangdong, and Beijing. Her notable
works include “SWITCH,” “Time After Time, Beautiful De-
cay,” and “Yat Yat.” From 2019 to 2022, she served as the rehearsal master for “Maze:
Shifting Boundaries” by Passoverdance, and was invited to Hong Kong 2019 — A Cultural

» o« » o«

The Power of Powerless,

Extravaganza in Shanghai, the Oslo Coda International Dance Festival (live streaming
performance), and at the National University of Singapore. In 2023, she also acting as
rehearsal master for “Law of Linkage”. In 2024, Cherry presents her solo work, “I Have
Been Practicing the Solo All the Time” at Oslofjorden Dancer 2024 in Oslo, Norway and
Ypams festival in Yokohama, Japan touring with Passoverdance.

In 2011, she received the Outstanding Achievement in Environmental Dance award from
the Hong Kong Dance Awards for her collaboration with Hong Kong Theatre Design Co.
Ltd. In 2016, she was recognized for Outstanding Achievement in Youth and Community
Dance for her work with Passoverdance and The Office of the Arts Administrator at the
Chinese University of Hong Kong. In 2022, she again received the Outstanding Dance
Education or Community Dance award from the Hong Kong Dance Awards for her col-
laboration with Passoverdance. In 2024, she received Outstanding Alternative Space
Production Award from Hong Kong Dance Awards for her participation as choreogra-

10



pher in Lee Ka Ki’s production “The Valentine’s Twists”.

Cherry is currently an active independent dance artist in Hong Kong.

&R R ERET Lighting & Set Designer
SRE]K Leo Cheung
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REBEERRESERZFAREFEMERIBR  BRE_+=ZFLBTRERERES
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Cheung is an accomplished set & lighting designer for dance, theatre, musical, op-
era, and Chinese opera and a set designer for dance productions. His designs can be
found both in Hong Kong and abroad. Cheung has won a wealth of prestigious awards
throughout his career. These include receiving the Outstanding Achievement of the
Decade in 1994 and the Best Lighting Design award ten times from the Hong Kong
Federation of Drama Societies. He is also a fourtime winner (1999, 2007, 2010, 2013) of
Hong Kong Dance Alliance’s Annual Dance Award for his sets and lighting designs. In
2014, in recognition of his outstanding contributions to the development of arts and
culture in Hong Kong, Cheung was conferred the Certificate of Commendation by the
Home Affairs Bureau of the HKSAR government. As a former Associate Professor at The
Hong Kong Academy for Performing Arts, School of Theatre and Entertainment Arts,
Cheung has been teaching for 23 years and nurturing many outstanding design talents
in the Hong Kong performing arts industry. Cheung continues to merge and explore
the potentials of light, shadows, spaces, and visual media elements in live performance,
connecting different art forms and reflecting social and cultural issues.

EgmEney Sound Designer
HEIS Man Kai-hei
ERFHRRIEARBENE - 2013 FEXKERBEER R BEMBL (RE)
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Phantom Of The Opera *» The Lion King * Sweeney Todd: The Demon Barber
of Fleet Street + AP/ Singing in The Rain % °
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FHENAZEHRNBIETTLEFERLE - SHAE TERT - SLBAIERS
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Z /8 (Superhero Academy) ~ HEFIEFE (A Voice Within) (Forget Me
Not) - BRi&E/\Z (Generation: Change!) - EEZEREME (Spirit) & -

.

A member of the Composers and Authors Society of Hong Kong (CASH), Man graduated
from the Hong Kong Academy for Performing Arts with a Bachelor of Arts (Honours)
degree, majoring in Sound Design. During his academic years, he received the Academy
Fellowship Society Scholarship, the Hong Kong Academy for Performing Arts Alumni
Association Scholarship, and the Tom Lee Engineering Scholarship. In 2012, he interned
in London's West End, participating in the production of numerous musicals, including
Phantom of the Opera, The Lion King, Sweeney Todd: The Demon Barber of Fleet Street,
and Singing in the Rain, among others.

Currently, he works as a freelance composer, arranger, sound designer, and engineer,
actively involved in musical theatre creation and production. His recent musical theatre
collaborations include works with Windmill Grass Theatre, MusicalTrio, and Edward Lam
Dance Theatre, among others. He also served as the executive music director and sound
designer for the Hong Kong Repertory Theatre's Jockey Club Singout musical and pro-
vided foundational courses in sound design and recording for backstage participants.

In recent years, he established a musical theatre studio, Musical Workshop, aimed at
sharing and co-creating musical theatre with young people from junior high schools,
high schools, and universities. He has served as a composer, arranger, music director,
sound designer, musical theatre creation instructor, and vocal coach for various schools.
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BIEEE Creative Dancer
@ Kenny Leung

ERXEREE  ZEREME Common Ground BlEIE R RBMEE - HEBEHEE
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MEBEBSFHEBEMRE - [REARIESH - REMS RS UL IEINEE K E
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Hong Kong independent choreographer and dancer Kenny Leung holds a Master’s
degree in Contemporary Dance Performance from TNUA and studied in the Hong Kong
Academy for Performing Arts. A keen explorer of infinite possibilities of performance
and physical movements, he has been commissioned by Hong Kong Arts
Festival, West Kowloon Cultural District, and other arts organisations. He has
also worked with a number of Hong Kong and international choreographers

and performed extensively in arts festivals across the world.

Kenny founded his company COMMON GROUND with a focus on cross-
disciplinary artistic productions in 2021. His work "Imagined Altar" won the Hong
Kong Dance Award 2025 for Outstanding Small Venue Production. He is also the

recipient of the WestK Arts Impact Fellowship 2024.

BIEEE Creative Dancer
HEpEY Tam Mei Wah Malvina

RMERS—ITAZEMHSARA URSSHFHEHE  HEHRERIE - &

IS 2008 FRXNERRESR - TERAHFURES B - ERHRE | IAEE
—ENEENE  ESZEREERTGREE - 2014 FEMFBERXKREUEHRR
WBE2(I -

KEHH BREEZEBEFAMBXREZERBNRE BEFENEUSE  BE R
NEHEEMBEE ~ ZEM - OHFREF - BEPT 2009 £ 2011 FREEERA =
THEMSBEFTNERER BEHABBERARTEANERSIE > €1 Rhiannon
Faith: dancingtheatre,Shobana Jeyasingh Dnace Company, Clod Ensemble °
B3%% - 55 2013-2018 FHMABHTEAZHEERAZHEEZEZIUEZRER
BEIFEEEEI ZHHOE - 2019 FH 2 ELHEHNENNE (ERERRK) -
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RIERE  WEERBEFm (BERK—Z) - BEEG (22) RIBEOFR (R
BIEMY - B (REEM) ANEHHKE Screen.Dance 2019 ° It5h > BER B 28
AR AR BERIME - SFRENKBRIGHERAERKGES » BB ~ K11  Musea
BERNERTBRAEEEEEMBES -

Malvina is the co-founder of Fellow Dancers. Her work encompasses dance
teaching, performance, and choreography. She earned a BFA (Hons) in contemporary
dance from the Hong Kong Academy for Performing Arts in 2008, where she
received a full grant from the Hong Kong Jockey Club for her exceptional studies. In
2014, she completed her MA in Intercultural Studies at the Chinese University of Hong
Kong.

An experienced performer deeply involved in the local dance scene, Malvina has
collab-orated with DanceArt, Unlock Dancing Plaza, Y Space, and Passoverdance. She
expanded her performing career in London from 2009 to 2011, working with various
companies of different styles that broadened her artistic perspective and fueled her
curiosity. Tran-sitioning back to Hong Kong, Malvina became a full-time dancer at
City Contemporary Dance Company from 2013 to 2018, collaborating with esteemed
choreographers and touring internationally.

As a choreographer and director, Malvina created the solo dance piece ‘At That Time'
in 2016 and delved into time-lapse exploration in her dance video 'Move with the
Cloud' in 2020. Her commissioned work, "Where is Romance Placed?" was selected
for inclu-sion in Screen.Dance 2019, Scotland’'s Festival of Dance. She has co-created
events for various venues like HKDI, Pacific Place, Harbour City, and K11 Musea, and
has crafted numerous choreographies for The Hong Kong Youth Arts Foundation.

BlEZEE Creative Dancer
B REE Tai Tin Ching Summer

BRBEXNHEELEREEEIR  FTBEARE - BERZEERE  0F  HRE -
NTE BISEES JXABESERSGE S2HEHBELEE  SEHE G5
TEMAY ~ ERIG (EERRELER) - SEAIE (KEZME)  BERE ((FE
BZE) 2.0( BHE ) E - EESELEE : MIEE 2025 KEEEG (E2) [
EEIEE 2024 (2) - 325 (Home is... T & 2022) - [HiElE x XBAIE
#FOLLOWMI B35 Xt K IESEIE S & 88 2019 (%) K& Pretty Crazy BERH
REERES (EtEL) -

Summer graduated from the Hong Kong Academy for Performing Arts, majoring in con-
temporary dance. She is well-versed in various dance styles, including contemporary
dance, Latin dance, jazz dance, street dance and acrobatics etc. Her recent performanc-
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es include Sandy Lam Concert Tour 2025 “Resonance®, Panther Chan 2024 Music Con-
cert Tour “Mindfulness”, “Unspoken”, Théatre de la Feuille “Fall and Flow”, Theatre du
Pif “Love in the Time of” (actress), imPerfect Dancers Company “Hamlet”, Théatre de la
Feuille “What You See Is Not You”, #FOLLOWMi Sammi Cheng World Tour Hong Kong
Station 2019 (solo), Pretty Crazy Joey Yung World Tour Concert (wirework), Actors’ Fam-
ily “A Midsummer Night's Dream 2.0” (musical) etc.

= Creative Dancer
Donald Wong

g ™
/

St 31

BENR EIRER > BERBRERESR - EEHRAHE -

ERAZHEBEZEETBHHEESHZERIEL - AFABEMNER TEE
526 wERELREZEESFANF > LA BEFTREGHEFHIR - EX
152023 F2 MG ERBEKOR - BEHE CEIERK) HFHBARR  ZEDHERE
o i M = T EZAiTE

\

SZEEHERE ¢ (Asitfade) ~ (KRAREBEME) - ( maze 3.0) « (HEFX)
& ( Don Quixote ) % -

Donald Wong was born in Hong Kong, graduated from the Hong Kong Academy for Per-
forming Arts, major in contemporary dance.

Before entering the academy, he worked as a performer in The Hong Kong Disneyland.
Recent years, Donald has collaborated with Passoverdance, Hong Kong Ballet , Theatre
de la Feuille and E-side Dance Company. He spent the summer time to participate vari-
ous dance festivals in Europe such as Hungary, Portugal and Holland.

He has performed: "As it fade”, "What you see is not you”, “Maze3.0”, “Ant rangers”, &
“Don Quixote”.

BIEEE Creative Dancer
g 4] Yau Hoi Chung

EISEHERETR  EXNERRESER  FEEAZ MWE(NUEHASHEE  HEHE
KRBT - B2 BBII5E R 64E | FEIEEA 24/25 TBoom) » ROOM712 TIM7; -~
HEXEAE TERRRE) ~ FHOHER Maze 3.0 % - ihth BEBE CHANEL
R M+ BYESEFIEL - BEGELBE  REZRIES 2025 () - HIEE 2025
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KCEEIES (BZE) (FtEHd) ~S2E5RE (Home is... B#® 2022) -AlfEfEREE:
%24 TIf Love is the Answer] ~JM7 TFEAST, Experimental work: 1001100 (5§
RfEm) o

Born in Hong Kong, Heidi graduated from the Hong Kong Academy for Performing Arts,
majoring in contemporary dance. She is an independent dance artist and choreogra-
pher. Her theatre performances include: New Force in Motion 24/25 “Boom”, ROOM712
“JM7”, Community Cultural Ambassador “Tea House” and Passoverdance ‘Maze 3.0”
etc. She has also been invited to perform at events for CHANEL and the M+ Museum.
Concert performances include: Panther Chan 2025 Concert “Mindfulness”, Sandy Lam
Concert Tour 2025 “Resonance“” (Wirework), and Yoyo Sham “Home is... Concert
2022”. Choreographic works include: Deep Edge “If Love is the Answer”and JM7 “FEAST
Experimental work: 1001100(video work).

BITE Executor
ER 5 IH Imelda C.

RREBEEHEERTAAEN  BERS2EAERANEREL BEEEF  BEAF
FHBREMERINF - BRRELHE  HEMRAESEZERAS -

TN%A D.O.G.- Power (Dancers of God) EBEERZKE > 2HEAEHSE LRSS « &
e s EHEWE GESE  EREAE  HGHERBELEET -

B2HRELESELEE  SBEERE (BKEE) HiEstE - THEEM HE
T8 (HAERP) - 2RXUEA - FEAIS (EX) RFEBROPRARKE - (i
EETHANBM -_=F— XLNR)  BHEHAZH (BESIH) - (DR-HKE-

ZHEBEHEEBIS) © (Grease HfE) BHAIESE -

Imelda C. is currently a freelance dancer and Behavioural Therapist, engaged in various
stage performances, dance teaching, community art projects and commercial events.
She specializes in Jazz, Street Dance and Contemporary dance.

She is a member of D.O.G.-Power (Dancers of God), a Christian dance team, which fo-
cuses on dance mission ministry, dance worship and community services.

Cheng participated in various dance productions, which included Jockey Club {Move
with the Silver Flow) Dance & Well being Project, stArt Up Community Arts Project, Ma-
cao International Parade, {Samsara) , {Time Flows Like Dancing) by West Kowloon
Cultural District & HKFYG, {Giant Steps Jazz Rhythm) by Freespace West Kowloon Cul-
tural District, {Wind Blows - Sea Flows) by HK5Senses Theatre & {Grease) etc.
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wniTE Executor
BEmR Liu Heung Man

FXNBBEESR TBENE 2P SENERSEZESRSE - 2006 FERF
EERTZPBEMIMBIZHEMNSINERIRCEE - 2013 = 2014 FREENS
BHESZE -R2HZURBERLSEAFBERIEDL - HERAME (B) (BEB) (=)
F -RBEASHERFESA -

Man graduated from the Hong Kong Academy for Performing Arts and majored in
contemporary Dance. While studying, he received a scholarship from the Jackie Chan
Charity Foundation. In 2006, he received the scholarship from HSBC to attend The
Guangdong Modern Dance Festival in Guangzhoug, China. Man was a dancer with the
DanceArt Hong Kong between 2013 and 2014. Man has participated in performances by
many choreographers and many different company. Currently a freelance dancer and
dance teacher.

BITE Executor
BRX Herman Lui

EREE BB RE 2023 FRENBTBEEEREFESBMR - EERNE -E2HRE
BREEZAFDERS UK 2021 FEBEZRAITSHFEME - hE2HAFTEE
WEREREREERMSREREL (BiE) - BXE  MBERIEBMAKRTERTS
Crew > Wbt REMMERL - RIREBMAE - RABASBEMIIFSE - BEE2
BUE I RAIESN TR BISEEAT - AN LSRR -

ZEMFREZEREE  HEF (HE) - 2FZR-Ex (2M) B9 (Z2E) -~ BB
g () BEEHS (FE8) BEE (58)  RERK (%&) “EfRE (F8)
EHE (FR)  BaKE (FR) F

+‘iﬂ'a§ il mt

IS BRMNEIERFE ¢ TFlo Fest — HBEELE — (& .18) » EETEE
— (SUCK #E) - BEESTEEMHESRS LM HtEEMEtE — (H£HER

2 (R :#8) > TS Crew — {(No Dragon No Lion) - E##E — CHZ) (EIE
%ﬁ:@ﬁ)\,ﬁu 2023) - HmEEE@EIE © (****) (Skipin5>[) -

Born in Hong Kong, Herman started dancing at a very young age. He graduated from
the School of Dance at the Hong Kong Academy for Performing Arts in 2023, majoring
in contemporary dance. During his studies, he received several scholarships and was
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awarded the HKAPA Creative Collaborative Arts Award in 2021. He has participated in
“Colossus,” a co-production of the Hong Kong Arts Festival and the Hong Kong Acad-
emy for Performing Arts. After graduation, he joined the local performing arts group TS
Crew and has toured around the world, showcasing his artistic talents. Currently, he is a
freelance artist who actively engages in performances and creations, while also focus-
ing on dance education, community dance, and physical training.

He has collaborated with numerous choreographers, including Judith Sanchez Ruiz
(Cuba), Stephanie Lake (Australia), Leila McMillan (UK), Jorge Jauregui Allue (Spain),
Noel Pong (HK), Ronly Kong (HK), Hugh Cho (HK), Malvina Tam (HK), and Melissa Leung
(HK), Alice Ma (HK).

Recent productions include: “Flo Fest” — {AteTune) , Hong Kong Youth Arts Founda-
tion Hong Kong Jockey Club “stART Up Community Arts Project” — {Urban Weave)
{Feel: Connect) , TS Crew — {No Dragon No Lion) , Kingsan Lo — {Into The Void)
(New Force In Motion Series 2023). Choreographies include: {****) {Skipin 5 >|) .

BE 5 Producer
& E Lam Sin Yi

MERRE—UBEEEERE AU B/ R BELMEBLBNEMITRAL - BAFH
SERMNEEICHE  BEENAREERBIUAMIES MERETHFOSERNED
IR 2HBETSESEEREER > REKFARETSEEMBETE > EE
HAR NS B 5 B 2 B A B A B PR SF 85 &0 - WNERHTfE CODA BIfR£E15 815 - 7£ 2021 &F »
MEMATRERETASER B a5EEEE #FENSHCDELE > B
SN TEE) REAIGHEAAUBEFAMBMERE - ME—EAFEN
SMERREBERELCTEHEIBN - 95 BA - FHmiE - ER BER AR L
BHRESH - R AR EARBENEMRSEEHBRIEEREEM > GHEFZR
EHREAH—REREE AR AEIIZEREMREE > TEEZEHBELMmE
ERIEERICEBBEENNEMBEENESR - 7£ 2018 F - MEEEEFERXK
BY(LERELTE - BABRBRREEMHRENER -

Shirley is an arts administrator with extensive experience in planning local and overseas
performing arts projects. She currently serves as the company manager of Passoverd-
ance, the creative producer of Toolbox Percussion, and an independent arts practitioner.
She actively seeks diverse projects and has a successful track record in securing gov-
ernment and private funding. During her tenure as the company manager of Passover-
dance, she has been involved in the production of numerous professional dance works,
as well as the planning and implementation of various arts education programs. She
has led the company to participate in various international dance festivals, such as the
CODA International Dance Festival in Oslo. In 2021, Shirley joined Toolbox Percussion as
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a creative producer, where she is responsible for project management, production, and
organizing touring performances. The "A Double Listen” series she was involved in has
been resident at the prestigious Echigo-Tsumari Art Triennial in Japan.

Shirley brings a wealth of experience in implementing both local and overseas per-
forming arts projects. She has coordinated cultural exchange tours to prominent des-
tinations such as Europe, Oslo, Japan, Singapore, Beijing, Shanghai, Nanjing, Xi'an, and
Taiwan. Shirley is dedicated to collaborating with artists from different fields to promote
performing arts. She has collaborated with top performers from the Chinese mainland
as well as renowned local and overseas artists and has served as a producer for several
arts projects funded by the Hong Kong Arts Development Council and the Leisure and
Cultural Services Department. Shirley holds a Master's degree in Cultural Management
from the Chinese University of Hong Kong. A fellow with the International Society for
Performing Arts.

BELZIE Production Manager
F{EM Nickole LI JIALIN

FXRNFREESMR  TREMRIBEEE (AL / —RERE) -
BHEEBRSHERTIFERFBRG -

BEMFFER (—URBRFAR) BE/\ESEBBREEARFE (RIFLHE) -

THIZHBISREAE: BNE A (RMARR) (PM) ~FELEHE 2024 (RIFRHE)
EZ—tEE (FES) (SM) -~ KEBE (LEE———WL)II&) (SM & DSM)
ZZEM (BkE2.0) (PM & SM) RIFEHAIE (BB ZiR) (BIREER) ; MK
FOFEIE CNEHE) (4-F oK) (PA) F-

MHEETEEREE  BRX(BRXE2EEBEREXEBEIET) 2026 ~ AIAH (B—#)
TN KGESEIES « FRAAF (LIFE IS LIVE) #(EJEISE - COLLAR “GAME ON” LIVE
2025~ EWE T—4pE A EEERENELE (EFEBER) BEESE -

% 1% 3% 51 fE &2 8 1& : RubberBand (A Night In 2025) t & ¥ @ & 18 & -
RubberBand x I (Just Rub It) Live 2025 « BYEJACK “Bye.” J&IBE 2024 &
FREEE (hiBaRE) & -

Nickole is a Hong Kong-based freelance theatre and concert practitioner. She graduated
from the HKAPA with a Master's degree in Arts and Event Management (First Honours).

19



She has managed various theatre productions including A Ripple in Sound (PM), for
which she was awarded the Best Individual Performance Award at the 8th Wuzhen The-
atre Festival; No Time To Die: An Inert Liquid Assembly(PM) for West Kowloon Freespace
Dance 2025; Hong Kong Dance Exchange 2024 (Production Coordinator); Left Un-
said(SM) for Zuni Icosahedron; Book of Mountains and Seas — The Fates of Mountains
and Rivers for WestK x Théatre de la Feuille; Matches 2.0 (PM & SM) for Y-Space; A Jour-
ney to Nowhere (Assistant Producer) for Fiesta Space; Dust of World and Life in China-
Town (PA) for Nanyang Theatre Company, Singapore, among others.

Concert production credits include Justin Lo <COME TOGETHER> Asia Tour; Jason
Chan <LIFE IS LIVE> Asia Tour; COLLAR <GAME ON">LIVE 2025; Lowell Lo <My Music -
My Life >Tour; Juno Mak <project_mayhem> Concert, and others.

She is also active in multimedia and video design including RubberBand <A Night In >
World Tour 2025; RubberBand x Justin Lo <Just Rub It >Live 2025; BYEJACK "Bye." Live
2024; and <The Damn Technology>for Chung Ying Theatre.

ZoEEB Stage Manager
RIME Arli

FXRBFRRERERRARE TREHAYFAIE RIFRIE T2ABESMUEMRMEA
1518 - EREEEIERTE

EREEERER TR ZEREE  BRESTY  SHBERRBHHRER -
BRERSBEBTHES -

A freelancer. Graduated from the Diploma in Acting and Storytelling program at Hong
Kong Baptist University, as well as the all-round advanced dramatic arts training certif-
icate at Radix Troupe. Enjoys moving between acting and backstage work, remaining in
a state of taking things as they come, searching, and exploring own identity.

HITHaEE Deputy Stage Manager
SIS 05 Erica Lau

BHREBRSEARSRETES -

Currently working as a freelancer in the field of stage and multimedia.

20



BEZFCEE Assistant Stage Manager
FER Li Lok Yan

EXRBBUTARBATRES R HEREMTHRREZFARMIBNBERIESE -
B THOEMN ZHPEZCEE  REBEBENTRET  AHEAMNERES
N2RER/FLRIF -

A graduate of the School of Creative Media at City University of Hong Kong, Li is an arts
practitioner navigating the space between arts administration and stage technology.
Following a tenure as a full-time Assistant Stage Manager for Passoverdance, she cur-
rently serves as a full-time Arts Administration Officer while continuing to support vari-
ous stage productions as a freelance theatre worker.
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SPECIAL COURSE BY

YOSHIFUMI INAO

(JAPAN/NORWAY)

Contemporary
30/6,1/7,2/7

Contemporary Ballet
30/6, 2/7

3&;1@%% PASSOVERDANCE Y

- - = . - i e e




SPECIAL COURSE BY

ANTOINETTE MAK

Contemporary for Professional
28/7,4/8,11/8

Contemporary for Advanced level )
1/8, 8/8, 15/8, 22/8 e 2o

A Y
b

3&1@%% PASSOVERDANCE




SUMMER COURSE 2026

CONTRMPORARY FOR BEGINNER
BY SZELING WONG
30/7, 6/8, 13/8, 20/8 U
|
| ”

74
THUR 1930-2100

CONTEMPORARY FOR
INTERMEDIATE
BY SARAH LO

1/8, 8/8, 15/8, 22/8
SAT 1200-1330

CONTACT IMPROVISATION
BY MAN LIU

31/7,7/8, 14/8, 21/8
FRI 1930-2100

sﬁﬁé%ﬁ, PASSOVERDANCE
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